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Besides hundreds of Bhagavatars that gained popularity in some pockets of the state,
there are some who have been popular all over Andhra. Kuchibhotla Koteswara Rao, Akkipeddi
Srirama Sarma, Burra Sivaramakrishna Sastry, Rajasekharuni Laxmipathi Sastry, Pratapa Venkata
Subrahmanya Sastry, Atmakuri Gurubrahma Gupta, Kota Sachidananda Sastry and Tellakula
Venkateswara Gupta are among the first-ranking Bhagavathars of today. Special mention
must be made of Tellakula Venkateswara Gupta, who, besides being an able performer, has
imparted training in hari-katha to many disciples. Known popularly as "Vidya Dana Kama", he
taught several women-performers and steered their destiny in this field. Among them, Srimati
Durgamba and Bezawada Nagaraja Kumari have attained considerable mastery in the art.
The Hari-katha gurukulam started at Kapileswarapuram by a landlord and patron, S.B.P.
Satyanarayana Rao, is training youngsters in the art under the guidance of well-known
Bhagavatars. One of them, Uma Maheswari, who specialized in rendering hari-kathas in
Sanskrit, has become known all over the country for her ability in telling a story on the model
of the Telugu hari-katha.
All India Radio and Door Darshan have been arranging performances of hari-katha
periodically in their schedules. However, because of the limited time available, hari-katha
cannot be rendered as a full-scale performance in these media.
CINEMA
Cinema has emerged as a very powerful means of popular entertainment in this century.
As a mass medium, it has a great potential to transmit value-based ideologies to the society.
In course of time, it also grew as an industry providing livelihood for lakhs of people but
essentially it is a technical and cc'laborative art.
The Beginnings: An era of silent films
Raghupati Venkaiah (15.10,1873 - 15.3-1943), a younger brother of the illustrious reformer
and educationist, Raghupati Venkataratnam Naidu, made pioneering efforts in creating a base
for the industry in the south. He acquired the latest equipment and started showing foreign
silent films in Madras (1909). He also procured a tent cinema house and showed the films
not only in large parts of the then Madras and Bombay presidencies but also in Colombo
and Rangoon, He was the first to construct permanent theatres (Gaiety: 1913; Crown and
Globe: 1914-15, in Madras). Venkaiah also came up with the construction of a film studio to
make silent films (Glass: 1919) and founded 'Star of East Films' (1922). With a great foresight,
he sent his son Prakash, to be trained in film-making, to England and America,
On return, Prakash (1902-56) started photographing and directing silent films for his father's
concern. 'Gajendra Moksham', 'Matsyavatar', 'Nandanar' and Bhishma Pratigjna' were his
films. He also acted in the title role in the last picture. In partnership with A.Narayanan,
considered as the father of the Tamil film industry, he set up a laboratory to process his